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PLAY GUIDE  

Some plays make you laugh. Others move 
you. Still others deliberately make you un-
comfortable. And a few make your skin crawl. 
Bug does it all. A comic psycho-thriller about 
love, fear and government-inspired paranoia, 
Bug mixes terror and laughter at a fever pitch. 
2008 Pulitzer Prize winner Tracy Letts pits 
two lost souls  a crack-addicted divorcee 
and a young veteran with trouble in his past  
against a vast conspiracy of increasingly 
scary enemies. An Off-Broadway smash hit, 
which garnered two Obie Awards and was 
made into a movie starring Ashley Judd and 
Michael Shannon, Bug will get under your 
skin and stay there. Insect repellent is option-
al. 

ñBuckle up and brace yourself for the theater 
seasonôs wildest ride.ò New York Times 

"é a riveting thriller of paranoia and an in-
stant guilty pleasure." Hollywood Reporter 

"é [a] thoroughly outrageous and thoroughly 
entertaining play é" Associated Press 

Mature Content - no one under 17 admit-
ted  
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From the Director  

 
 Find the beauty within the 
pain. Not all love is pretty, not all 
lives fulfilling. Find in each other a 
super nova, amazingly intense, 
beautiful and brief. Find humanity, 
simple humanity, towards oneself, 
towards others. REMAIN 
AMORPHOUS. Remain distinct. 
What donôt you know? What one, 
very important thing donôt you 
know? SOMEWHERE, ON SOME 
MACHINE, A RECORD IS KEPT... 
What is the line between 
legitimate fear and neurotic 
paranoia? 
 
IS THERE ONE? 
 

Brenna Freestone 
Director 

 
 

 

 

BRENNA FREESTONE was born and raised in Fort Collins and spent 

three years training in Los Angeles. While in L.A. she had the honor of 

studying with Perviz Sawoski and appeared under her direction in William 

Shakespeare's The Winter's Tale, performing in two roles as well as serving 

as Dance Captain for the Bharata Natyam themed performance. Some of 

Brenna's favorite roles include Essie in You Can't Take It With You (1998 

OpenStage OPUS Award for Best Supporting Actress), Mrs. Chevely in An 

Ideal Husband (2006 OPUS for Best Actress), both with OpenStage, and 

Marjorie in Extremities with openstage etc (2005 OPUS for Best Actress). 

She appeared most recently as Celia in OpenStage Theatre's As You Like It 

and as numerous roles in The Book of Liz. Additional favorites are Kattrin in 

Mother Courage, Laura in The Glass Menagerie and Estelle in No Exit with 

Bas Bleu Theatre. She made her directorial debut with openstage etc's 

production of Boy Gets Girl and also directed Brighton Beach Memoirs for 

Limelight Theatre. Brenna is the Company Development Director for OpenStage Theatre. She met her 

soul mate Andrew through OpenStage, and the two are enjoying their roles as parents to their son Felix 

Aedan. 
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The Playwright Tracy Letts  

 

Tracy Letts was born in Tulsa, Oklahoma on July 14, 1965 to best-selling author Billie Letts and the 

late college professor and actor Dennis Letts. His brother Shawn is a jazz musician and composer. He also 

has another brother, Dana. Letts was raised in Durant, Oklahoma and graduated from Durant High School 

in the early 1980s.  

Letts is one-16th Indian. He was even sent a check as part of some Native American compensation 

package. His maternal grandfather committed suicide and left behind a maternal grandmother who ñé 

was continually challenging for my family, especially for my mother, who was an only child.ò His 

grandmother was in and out of psychiatric wards.  

Lettsôs mother asked him to bring his Super 8 

camera into one of the wards and film his grandmother 

to show her later and perhaps make her see the evil of 

her ways. His mother never did show the film to her 

mother. But perhaps the act of filming, of dramatizing 

her plight was the seed that grew into the mighty tree of 

his award-winning play, August: Osage County. 

Lettsôs immediate family was academic/artistic. 

His parents encouraged him to get out of Oklahoma, 

reasoning he could only become an academic or take a 

job in a bank. After graduating from high school, he 

moved to Dallas, where he waited tables and worked in 

telemarketing while starting as an actor. He acted in 

Jerry Flemmons' O Dammit!, which was part of a new 

playwrights series sponsored by Southern Methodist University.  

Letts moved to Chicago when he was 20, and worked for the next 11 years at Steppenwolf and Fam-

ous Door. He was a founding member of Bang Bang Spontaneous Theater, whose members included 

Greg Kotis (Tony Award-winner for Urinetown), Michael Shannon (Academy Award-nominee for Revo-

lutionary Road), Paul Dillon, and Amy Pietz. It was clear from his teenage years that he had inherited - 

ñNature, nurture, who can say?ò - his grandmotherôs addictive personality. He was into ñalcohol, every-

thing. Iôm a born addict. I canôt say when the problem started. Iôve always been a bit of a depressive, Iôm 

afraid. It was the tortured teenage years - normally tortured, nothing extremeò. 

But Chicago meant theatre. ñI fell in love with the city, I fell in love with the theatre scene and I 

loved being out alone in the world. But, you know, along with that freedom comes - certainly in your 

twenties - a lot of bad, crazy behaviour.ò In particular Chicago meant the great Steppenwolf theatre 

company, nurturer of, among many others, Sam Shepard and John Malkovich. Letts joined as an actor and 

stayed.  

Finally, still in the midst of his addictions - in fact, ñripped most of the timeò - Letts wrote his first 

play, Killer Joe in 1991. ñIt was é family drama, exceedingly violent and difficult, a strong cup of 

coffee.ò Two years later, the play premiered at the Next Lab Theater in Chicago, followed by the 29th 

Street Rep in NYC. Since then, Killer Joe has been performed in at least 15 countries in 12 languages. 

Tough and, in the climate of the early 1990s, on the leading edge of the zeitgeist, it was a success, 

transferring to Edinburgh and then London and establishing Letts as one of the members of the hard-

boiled movement that included Sarah Kane and Mark Ravenhill.  

But, tough as it was, Killer Joe marked the moment Letts went clean. Within weeks of its first 

opening in Chicago, he sobered up and has been sober ever since. ñThere are a lot of blinding revelations 

about getting sober. Itôs not just about alcoholics or addicts of any kind; itôs about people realizing 

patterns of behavior in their lives that are unhealthy and distressing.ò  
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Letts wrote Bug in 1996.  It was first produced at the Gate Theatre in Notting Hill, London. He later 

wrote a screenplay for the 2007 film version. In 2003 he wrote Man from Nebraska.  

Jeremy McCarter interviewed Letts in 2007 as he was performing in New York. ñOrson's Shadow 

gave New York its first glimpse of Letts-as-actor, and the reaction of many in the Barrow Street audience 

is, Where has this guy been? Austin Pendleton's play concerns the 

tumultuous 1960 London premiere of Ionesco's Rhinoceros. As the star 

Laurence Olivier and the director Orson Welles do battle (joined by 

Olivier's co-star/lover Joan Plowright and his unstable wife Vivien 

Leigh), Mr. Letts serves as beleaguered referee. He plays the critic 

Kenneth Tynan, who organized the production and now narrates its 

mishaps to the audience. 

Knowing Mr. Letts only through his Grand Guignol plays from the 

seedy heartland, I was surprised to see how effortlessly he slipped into a 

brown suit and trench coat to play the chagrinned British critic. Over 

lunch recently in Park Slope, where he has been staying with a friend 

while in town, that initial surprise was compounded: In his black T-shirt 

and slight Plains-state drawl, you wouldn't peg him as a theater person at 

all. 

Paradoxically, it's that self-effacing quality that makes him such an 

outstanding theater person, both as actor and playwright. óI'm not a fan - 

this is a personal preference - I'm not a fan of tour-de-force writing,ô he 

said. óI admire it, but it's not where my inclination is. I want to hide.ô 

There are no obvious author surrogates in his plays; no characters pop 

up to deliver the gospel according to the playwright. He recalled a long 

speech he wrote for Peter, the deranged protagonist of Bug. óIt was some 

of the best writing I ever did, but I cut it because it was drawing attention to itself,ô he said. 

This summer [2007], William Friedkin will film Mr. Letts's screenplay of Bug starring Ashley Judd 

and original lead actor Michael Shannon. His most recent play, the Pulitzer finalist, Man from Nebraska, 

will be produced in about ten theaters around the country next year. But inexplicably, this sorrowing tale 

about a man's crisis of faith still hasn't found a New York producer. He has, in fact, no offers from New 

York of any kind: No playwriting commissions from the city's theaters, no calls to act in their shows.ò 

In 2008 Letts won a Tony and the Pulitzer Prize for Drama for August: Osage County. It premiered at 

Steppenwolf in Chicago in 2007, before moving to New York. It opened on Broadway in 2007 and ran 

into 2009. August is a Steppenwolf show. Indeed, Letts points out, only at that company could he have 

contemplated a play on anything like that scale. Discouraged by economics and producersô ambitions, 

most playwrights accept they can only hope to get produced with short plays that have a small cast and a 

simple set. Superior Donuts was also produced at Steppenwolf in 2008. His most recent play is his 2009 

adaptation of Chekhovôs Three Sisters. 

  His mother, Billie Letts, has said of his writing: "I try to be upbeat and funny. Everybody in Tracy's 

stories gets naked or dead." Letts' plays have been about people struggling with moral and spiritual 

questions. He says he was inspired by the plays of Tennessee Williams and the novels of William 

Faulkner and Jim Thompson. Letts considers sound to be a very strong storytelling tool for theater. 

Heôs not currently in a family unit himself. He lives with his girlfriend and has no children. Neither of 

his two older brothers has children either. 
 

Edited copy from: http://en.wikipedia.org/wiki/Tracy_Letts;  

http://entertainment.timesonline.co.uk/tol/arts_and_entertainment/stage/theatre/article5324292.ece; http://www.nysun.com/arts/tracy-

lettsthe-exit-interview/13808/ 
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The Edgewood Arsenal Experiments  

 

The Edgewood Arsenal experiments (also known as Project 112) are said to be related to or part of CIA mind 

control programs after World War II. Journalist Linda Hunt, citing records from the National Archives, revealed that 

eight German scientists worked at Edgewood under Project Paperclip. [See "Secret Agenda: the United States 

Government, Nazi Scientists and Project Paperclip," St. Martin's Press, 1991; "ABC PrimeTime Live," Operation 

Paperclip, 1991, and hearings before the House Judiciary Committee, 1991.] 

The experiments were performed at the Edgewood Arsenal, northeast of Baltimore, Maryland, and involved 

the use of hallucinogens such as LSD, THC, and BZ, in addition to biological and chemical agents.  

Experiments on human subjects utilizing such agents goes back to at least World War I. In the mid-1970s, in 

the wake of many health claims made from exposure to such agents, 

including psychotropic and hallucinogenic drugs administered in 

later experiments, Congress began investigations of misuse of such 

experiments, and inadequate informed consent given by the soldiers 

and civilians involved. The Edgewood experiments took place from 

approximately 1952-1974 at the Bio Medical Laboratory, which is 

now known as the U. S. Army Medical Research Institute of 

Chemical Defense. The volunteer would spend the weekend on-site. 

They would perform tests and procedures (math, navigation, 

following orders, memory and interview) while sober. The volunteer 

would then be dosed by a scientist and perform the same tests. These 

tests occurred in the building/hospital under the care of doctors and 

nurses. At times the tests would be taken outside to study the effects 

while in the field. For example the volunteer would have to guard a 

check point while under the influence to see what effects certain 

drugs had on the patient.  

"Volunteers" were enticed to volunteer by providing them 

additional pay (when soldiers were extremely poorly paid, an 

additional $45-$60 per month was a huge incentive). In addition, 

verbal promises were made that each such volunteer would be given 

either a "Soldiers Medal" or an "Army Commendation Medal" if 

they participated in these tests. No such medals were given to any of 

the participants. Many, but not all, soldiers were told that 

participation in these tests would result in promotion to a higher rank 

(not one soldier was promoted as a result of participation).  

Volunteers were recruited at their home posts, and were promised the additional pay, medals, promotions, a 4 

day work week with a 3 day pass every weekend, very light duty, and were told that they would be testing 

equipment and defenses against possible attacks by the enemy. Potential volunteers were screened at their home 

post, and were later given orders to report to Edgewood Arsenal for temporary duty. Approximately 1 out of 30-40 

potential volunteers was actually picked to become a Medical Volunteer. It should be noted that the vast majority of 

those picked were both in better physical condition that the average soldier, and were significantly more intelligent 

than the average soldier.  

 

[The following comments are personal but no person was cited on the website listed below.] 

 

ñOnce you arrived at Edgewood Arsenal, you were briefed on the process (in late 1968 and later, soldiers were 

given a ó"Handbookô. Prior to that, no written materials of any kind were distributed). You were verbally informed 

that some of the tests might be hazardous, but that experienced and highly qualified medical teams were standing 

by and you would be pulled out of any situation before any permanent damage could occur. A very brief mention 

was made that some of the tests might have a óslightô effect on your ability to think and perceive things around you.  

The group were then asked to sign a very generalized release form. That was the only release that anyone 

signed. We were also told, in no uncertain terms, that everything about Edgewood Arsenal and our participation in 
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testing was highly classified. We were informed that we could NEVER discuss with anyone our participation in 

testing, anything that happened in testing, anything about the test procedures, the physical layout of the test center 

or any of the personnel assigned to the test center with anyone, military or civilian. We were informed that if we 

EVER disclosed anything about this, even after being discharged from the US Army, we would be prosecuted to the 

maximum extent of the law. As one of the personnel said, óI don't think telling stories to your grandchildren about 

this place would be worth the 40 years in Leavenworth that it would bring you.ô  

At no time were any of the volunteers informed of what was being tested on them, and that includes at the 

moment of the actual tests. We were not asked to sign any other forms, we were not given any verbal information 

about what the test consisted of, we were just ordered to report and the tests were done. There was "follow-up" 

done on each volunteer while they were at Edgewood Arsenal. But, since the vast majority of volunteers were only 

there 60 days or less, this was a joke.  

There was absolutely NO 

attempt to ever follow any 

Edgewood Volunteers after they left 

Edgewood Arsenal. None, no 

medical followup, no psychological 

followup, nothing at all. Those 

soldiers were simply abandoned. In 

the early 1980's, many of those 

volunteers received a packet of 

material from the National 

Academies, purporting to be 

following up on the Chemical 

Testing Done at Edgewood Arsenal. 

There was no form enclosed that 

released us from the Oath of Secrecy 

that we had signed, however. As a 

result, the majority of those that 

responded at all, denied any 

problems, denied anything that 

might bring any attention to themselves, and some (like myself) denied ever being there. We were all cognizant of 

the extreme oath of secrecy we had taken at Edgewood Arsenal, and all too many of us saw this as a blatant attempt 

to get us to violate that oath. That was the ONLY attempt that was ever made to follow-up on those test subjects.  

It was not until many years later that the Secretary of Defense lifted the prohibition on speaking to anyone 

about what happened at Edgewood Arsenal. However, it is interesting that this was only totally lifted for those who 

had been at Edgewood Arsenal prior to 1968. Those that were there from 1968-1975, when testing ceased (after 

publicity that it was going on) are still enjoined from discussing what happened there to everyone but military and 

Department of Veterans Affairs personnel.  

The United States Army exposed thousands of soldiers to LSD, PCP, and a host of other psychoactive drugs. 

The Army Physician in Charge of that testing for over 10 years has written a book, in which he recounts the many 

amusing behaviors and utterances that the test subjects had while under the influence of the drugs that he and his 

staff were administering. It is interesting that the United States Army denies that there are any long term effects of 

psychoactive drugs. They are the ONLY entity in the world that denies that LSD, PCP and other psychoactive drugs 

can (and do) have serious long term effects, including flashbacks, nightmares, and all of the symptoms of PTSD. 

 It is also interesting that the Department of Veterans Affairs simply refuses to provide any service connected 

disability rating to veterans that claim damage caused by the testing program at Edgewood Arsenal. They will 

provide treatment, free of charge, but deny that any lasting effects could possibly have caused any damage to the 

individual. But, pray tell, why would such persons require treatment for the effects of what happened to them at 

Edgewood Arsenal, if they suffered no lasting damage?ò 

 

Edited Text From: http://en.wikipedia.org/wiki/Edgewood_Arsenal_experiments 
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Sickness  and Secrecy  

By Paul M. Rodriguez 

Insight on the News,  8/25/97 

 
Accounts of the mystery sickness called Gulf War Syndrome or Persian Gulf Illness read like unfolding chap-

ters in a story that could have been written by Michael Crichton, Tom Clancy, or the Three Stooges. Current and 

former soldiers are getting sicker by the day. Treatment systems in military and other government facilities are be-

ing called inadequate and confusion down the chain of command is adding to the misery of thousands of American 

vets and their families.  

Backpedaling by the Defense Department about whether soldiers were exposed to biological and chemical 

warfare agents during the Persian Gulf War, and the disappearance of 700,000 service-related immunization records 

add story lines reeking of conspiracies, cover-ups and top-secret intrigue.   

Meanwhile, the sick become sicker, and more join the ranks daily. By the hundreds medical staffs, immunologists 

and toxicologists, both military and civilian 

have come to Insight with tales of outrage, 

anguish, guilt, suspicion and previously 

undisclosed information that provides new 

and deeply puzzling data that all hope will 

lead to answers and treatment for America's 

gulf-war veterans. Most puzzling is the fact 

that the sick involve soldiers from the war 

era who deployed - as well as those who 

never left the U.S. soil or entered any theater 

of conflict.   

 It is from this last clue - sickness 

among both deployed and non-deployed that 

we begin. If unwritten chapters of this 

mystery confirm the suspicions of the health-

care specialists, secretive medical 

experiments such as the Tuskegee syphilis 

studies and the live nuclear-radiation tests on 

U.S. servicemen will pale in comparison. 

This is no outer space Andromeda Strain, but 

there is grave concern it could involve a 

mad-scientist experiment gone awry - maybe 

even one involving the AIDS virus.   

Before proceeding, however, bear in mind the first maxim of investigative journalism and research science: 

Never leap to conclusions. That said, a small but important element of the unfolding mystery provides startling new 

information about where to look and what to look for, who is responsible and  

what to do to help sick veterans get better.  This new information emerges after a four month investigation by 

Insight into origins of Gulf War Syndrome sickness and subsequent laboratory tests conducted on hundreds of 

blood samples taken from soldiers - those sick and those showing no signs of sickness. The analysis of these results, 

some of which have been separately reconfirmed (though tests continue), show peculiar antibody levels for an 

experimental adjuvant compound known as squalene. This compound, which is not approved for internal human 

use other than in highly controlled experiments, has been studied on animals and humans in recent years as a 

promising tool to help boost the body's immune system against such illnesses as influenza, herpes simplex... and 

HIV. In fact, it is from the experimental HIV clinical trials run by private firms - and in conjunction with high level 

government research projects including those by the U.S. military - that the presence of squalene in the bodies of 

the sick gulf-war veterans takes on the potentially fiendish qualities of a nightmare.   

It is important to note that no such connection has been made by any reputable medical, scientific or 

government official. In fact, it is vehemently  denied that experimental HIV immunization tests ever were extended 

to a general population of sick people or a general population of military personnel. The reason for such caution is 
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evident: Just because squalene antibodies have been found to exist in test samples of a few hundred Gulf-War 

veterans suffering from the Persian Gulf War Syndrome does not mean they correlate to currently known HIV 

experimental vaccine tests using the same adjuvant compound.   

That said, questions posed by Insight to top officials at the Pentagon; the Army, Navy; Air Force and Marine Corps; 

the military reserves; the National Guard; Walter Reed Army Medical Center; the Veterans Administration; and the 

National Institutes of Health (Including  the National Institute of Allergy and Infectious Diseases) remain 

unanswered. Such questions have included the following:   

     Why do antibodies for the experimental immune-system affecting adjuvant known as squalene - not approved 

for human use beyond highly controlled experimental uses - show up in the bloodstreams of gulf-war veterans who 

are sick with a variety of  illnesses seemingly unrelated thus far to any known biological or chemical agent?   

     What inoculation was administered to gulf-war veterans that may have contained squalene as an adjuvant for an 

immunization program?   

     Why have thousands of Gulf-War veterans told 

investigators that the veterans had been administered shots 

the contents of which have not been identified?   

     Why have hundreds of military doctors, nurses and 

medics told investigators that they were ordered to 

administer shots of secret contents to soldiers and then 

ordered to destroy the records?   

     Where are the hundreds of thousands of pages of shot 

records and invoices for the secret contents - that must be 

kept and maintained by the military as a matter of law?   

Failure to answer such questions is certain to raise 

concerns about conspiracies and secret operations gone 

haywire. When answers are evasive, transparently dishonest or stonewalled, even bigger trouble is on the way. In 

this case, obfuscation by authorities have fed growing mistrust among veterans and congressional investigators who 

have found it all but impossible to pierce the military and intelligence smoke screens surrounding these unusual 

illnesses.  

Perhaps because they have no hard answers, the Department of Defense [DoD] and the Veterans 

Administration [VA] have been responding to massive complaints from many quarters about what appears to many 

to be a containment operation. This has raised concern about the integrity of these institutions among veterans, 

congressional leaders, and even the top brass.   

Insight also has encountered considerable obstruction within the bureaucracy at the VA and the DoD, but 

once top officials were tracked down, they seemed genuinely concerned and earnest. Nonetheless, key questions 

that drive so many of the conspiracy theories remain unanswered. Chief among these:   

Where are the shot records and why are so many soldiers adamant about having received secret shots to 

which nobody officially will admit?   

When asked how and why squalene has appeared in the blood of the sick veterans, DoD and VA officials 

say they have no clue. They also say the compound should not be there, and that if it proves to be present they'll be 

surprised. 

Nonetheless, Timothy Gerrity one of the leaders of the investigation into the Gulf-War illnesses, tells 

Insight the government will investigate. This might be more impressive if this were the first time the squalene 

theory had been called to the attention of the highest levels of government - including the Clinton White House and 

the top echelons of U.S. military and civilian brass. In fact, the theory first was advanced publicly by Pamela Asa, a 

Memphis immunologist specializing in autoimmune diseases and symptomatology. The military and civilian 

authorities dismissed the "concept" as unfounded pending independent analysis -- which never was ordered. Why 

neither the DoD nor the VA took the initiative to explore these theories, advanced by Asa and several other well-

known specialists, is difficult to determine.   

Asa has treated hundreds of veterans showing various signs of auto-immune like diseases and suggested 

such symptoms could be due to something called "adjuvants disease." Testing this theory only required evidence 

that such an adjuvant was present and, if so, determining how it got there. For example, had there been an 

immunization using squalene for some unknown medical threat; perhaps even some chemically or biologically 

engineered HIV-like bug that might attack the auto-immune system in ways similar to those being reported from 

vets by the tens of thousands.   
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Working with a variety of scientists, including toxicologists, cardiologists, oncologists, AIDS specialists, 

immunologists and military and civilian specialists treating Gulf War veterans, Insight has discovered the 

something that wasn't supposed to be there -- the telltale something that  the government officially has denied.   

 Indeed, Army Col. Ed Koenigsberg, director of the DoD's Persian Gulf War Veterans' Illness Investigation 

Team, testified before the President's Advisory Committee on Persian Gulf Veterans Disease in October 1995 that 

the Asa theory was not plausible because 1) no adjuvant other than aluminum adjuvants (also called alum-based 

adjuvants) had been used on U.S soldiers and 2) there is no such thing as adjuvants disease.   

Although the only U.S.-approved adjuvant is alum-based, others -- 

such as squalene - have been developed and used on laboratory animals and 

experimentally on humans in government-approved tests. Adjuvants act to rev 

up the immune arsenals, so they have been of special interest, for example, in 

searching for a way to deal with HIV.  A drawback of adjuvants, however (and 

a matter of concern and debate within scientific and medical circles for years), 

is that they can trigger immune responses that go out of control or generate 

immune reactions that attack the patient from within. Science has determined 

that only in the most advanced and careful experimental tests may squalene 

and a related polymer compound known as squalane  be used on human 

guinea pigs.  Except for work with a few cutting edge pharmaceuticals (and 

then only with approval from federal authorities), only government agencies 

are involved in human experimental tests using adjuvants.  

        Agencies authorized to conduct human experiments include the National 

Institutes  of Health, Infectious Diseases, and Allergy Center and the Walter 

Reed Army Medical Center, to name but two. In fact, the NIH and the Walter 

Reed facilities have been experimenting since at least the late 80s with 

immunizations that might combat the terrible scourge of HIV. Typically, the  

experimental "immunizations" are mixed with adjuvants - like alum, squalene 

and squalane liquids - to provide a boost to the experimental vaccines.   

When the theory first was raised that one of the immunizations and an 

adjuvant could cause Gulf-War sickness, the military said it was impossible - as did medical authorities at the VA 

and civilians at the White House. But, curiously, the military commissioned a study to review adjuvants disease, 

which supposedly does not exist, and immunizations. The results were released in March 1996 - six months after 

Koenigsberg testified before the President's Advisory committee. In this report, prepared by the U.S Army Medical 

Research and Material Command, or USAMRMC, the "investigation team" concluded that the only vaccines and 

immunizations administered to soldiers were publicly known and were alum-based, that nothing but alum was used 

as an adjuvant and, therefore, the theory was faulty.   

 "The basic hypothesis and supporting evidence presented ... are flawed or inaccurate. Available information 

strongly argues against (this) hypothesis:   

1. All vaccines used during the GW have a long history of  safety  and all, except Bot-tox which  was used 

under an  IND, were licensed by the FDA at the time of the Gulf War.   

2. Since the standard immunization series is given to individuals  in basic and advanced training, only a 

relatively small number   of additional vaccines were given during deployment  to the Persian Gulf, and the 

previous use of these vaccines has not resulted in problems similar to those reported by GW veteran's.   

3.  All vaccine lots are individually licensed for safety and efficiency. The vaccines used, therefore, are 

unlikely to be contaminated or of low quality.   

4.  The only adjuvant used in the vaccines given to GW personnel was alum. Alum is an FDA-approved 

adjuvant with a long history of safety. It has been given to millions of  people world-wide without 

significant problems. No experimental adjuvants were used by the  military.   

5.  There are no reports of alum causing HAD [Human   Adjuvants Disease] or any other chronic disease.   

6.  There are no reports of chronic inflammatory responses at the  sites of immunization with vaccines 

containing alum as would be expected if HAD were to occur   

7.  Several recent studies (13 reports to date) have failed to show any association between silicone-gel 

implants and increased incidence of connective tissue disease. There is little supporting evidence, other 

than anecdotal reports, that  silicone-gel implants cause an increase in connective tissue  diseases or HAD."   

The last item - No. 7- refers to theories advanced by several scientists, including Asa, that symptoms 
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